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Navigate With Extreme Prejudice 
(Definitions and Ramifications) 
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fications for science, the humanities, art and philosophy. 
As a cross between a scientific and an industrial revolu- 
tion, the development of networked computers is putting 
humans on a trajectory whose origins, current shape and 
future direction require further contemplation. 


44+ 


It was largely to investigate the genesis of telecompu- 
tation that in 2011, organized Nature, Knowledge and 
the Knower, an exhibition of physical and digital mate- 
rials from the archives of the American Museum of Natu- 
ral History (AMNH).® Using methods associated with media 
archeology, the exhibition traced a particular prehis- 
tory for today’s computerized system of knowledge within 
the Museum’s early 20th century exhibition practices. [| 
showed how the conceptualization of habitat dioramas as a 
new mode of display at AMNH anticipated the emergence of 
today’s interactive information systems. These resonances 
were highlighted through a comparison of the way James 
Clark and other museum artists collected data and 
constructed models from the world with how some of the 
pioneers in the field of cybernetics, namely Alan Turing, 
orbert Weiner, and J.C.R. Licklider, set out the foun- 
dations of information theory and computer sciences in 
the postwar era. While working on this project, I began 
researching two new and related topics. On the one hand, 
wanted to know how diasporic Iranian artists were uti- 
lizing networked computing not just as a new productive 
tool but further as the object and subject of their work. 
On the other, I was concerned with the larger ontologi- 
cal and epistemological ramifications of what began to 
refer to as telecomputation. 

































































The investigation of the space of networked computers 

is particularly relevant to a discussion of the Ira- 
nian diaspora, and Iranian artists, for several reasons. 
Firstly, the Iranian government has had a complicated 
geopolitical relationship with open computer networks, 
consistently using all means, including modern networked 
technologies themselves, to moderate its citizens’ ac- 
cess to the Internet. As with the precarious integration 
of video and satellite into Iran’s media landscape, the 
non-stop chase between the authorities, committed to gov- 
erning access, and those intent on bypassing the state’s 
boundaries has transformed networked computers into hy- 
perpolitical objects. 









































Secondly, even before the arrival of the Internet, de- 
cades of emigration out of Iran had created one of the 
largest and most widely scattered global communities from 
the Middle East.®° Since the early 1980s, this network has 
been involved in developing its own scientific, politi- 
cal and cultural life across all continents. More impor- 
tantly, it has sustained new forms of knowledge differ- 
ent from what has been officially endorsed by the Iranian 
state. The arrival of personal computers and the Internet 
only strengthened the Iranian diaspora, providing ad- 
ditional hardware for connecting its members with each 
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phy and video. Even though the popularity of short film 
format as a medium dates back to the pre-revolutionary 
days, the emergence of video as an accessible art form 
heightened the existing interest in narrative structure 
while synthesizing it with a desire to engage in experi- 
ental art making. 


With the ascendency of digital format as the meta- 
medium for the production of images, computers found 
their way into Iranian artists’ studios where they 
quickly became used in all levels of production. What is 
notable, and perhaps different, about the way in which 
digital technologies were viewed and used by young Ira- 
nian artists is that for them, unlike their western col- 
leagues or the older generation of Iranian artists, com- 
puters were not an alternative space for creativity but 
an originary place in which they were practicing their 
art for the first time. The virtuality offered by net- 
worked computers to these “digital native” artists wasn’t 
a substitute for an already existing space for the free 
exchange of ideas, but a completely new environment in 
which they generated and exercised such freedoms. 





























Even today as the concepts of medium specificity and dis- 
cursive art are sidelined and research-based practices 
become more prevalent among Iranian artists, networked 
computers seem to be having an even greater impact than 
before on their art. The diasporic artists, especially 
those who for political reasons are unable to visit Iran, 
use the Internet to get as close as possible to resources 
that were once only available to those who visited the 
country. Conversely, the artists who live and work inside 
ran rely on networked computers to transcend geosocial 
limitations, using online resources to learn about the 
history of modern and contemporary culture, both western 
and global. They are happily bypassing the institutional 
or even intellectual gatekeepers that have historically 
controlled the flow of knowledge from the outside world. 























As the intersection between the spaces of knowledge and 
power, political necessities associated with technologi- 
cal changes often spark the most significant transforma- 
j 
) 





tions of human cognition. These changes sooner or later 
spark new epistemological attitudes. Part historical, 
part political, and part technical, the geographical ne- 
cessities of the Iranian diaspora is putting young Irani- 
an artists and thinkers in a specific position from which 
they can reflect on the nature of telecomputation. 
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The collision between networked computers and human cogni- 
tion on the one hand and the integration of machinic in- 
telligence into all aspects of knowledge production on the 
other has been accompanied by the emergence of distinct 
positions in regards to the ontology of networked comput- 
ers within the discourses of media studies and philoso- 
phy. The often-contradictory approaches taken by different 
scholars not only reflect methodological variances but 
also highlight political disparities and struggles of dif- 
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Ali Ahadi’s sculptural installation consists of a book- 
shelf on top of which sits a flat screen monitor. How- 
ever, unlike those found in typical living rooms, Ahadi’s 
media console is turned around to face the wall, hiding 
the books’ spines and instead exposing the back of the 
screen. In the small gap between the wall and the moni- 
tor, a mirror reflects the screen’s bright red surface 
which reads: “Can maggots possibly pardon Assad?” 


Overturning a typical household media console in this 
installation transports the viewers behind the scene, ex- 
posing them to the hidden parts of media apparatus. This 
shift raises questions about the vital role of inter- 
faces in converting raw data into information. The work 
highlights the inherent dialectics between access and 
prohibition, and the circular processes of mediating and 
reflecting. It also speaks about the impossibility of 
the concept of data-democracy and universal access; only 
those capable of mobilizing large amounts of data and 
affording sophisticated algorithms can potentially have 
a meaningful relationship with vast amounts of informa- 
tion. In addition, the work identifies the ramifications 
of the dominant political economy of data through which 
cultural products of different qualities are flattened 
into the same ontological status and forced to abandon 
their specific spatiotemporal autonomy in favor of a 
ubiquitous terrain accessible only to experts. Ahadi’s 
work cannot help but to function as a timely reference 
to the recent NSA spying revelations and their geopolit- 
ical consequences. 


















































Ali Ahadi is a Vancouver-based writer and artist. He 
graduated from Azad University of Tehran with a Bach- 
elor of Fine Arts in 2007 and completed his Master of 
Fine Arts degree at the University of British Columbia 
in 2012. In May of 2012, he participated in a solo exhi- 
bition at the grunt gallery titled Here There Nowhere: 
Flaccid Means Without End. In September 2012, his work 
entitled The Pedagogical State of Metamorphosis was fea- 
tured in Hail to the Destroyers held at UBC’s Morris and 
Helen Belkin Art Gallery. Warning: Use By Other Than Reg- 
istered Owner Prohibited by Law was the title of Ahadi’s 
last solo exhibition held at Vancouver’s AMS Gallery in 
October 2012. Ahadi is currently participating in Ten 
Thousand Suns, a group exhibition at Vancouver’s Satel- 
lite Gallery. 
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Sohrab Kashani’s video presents a fictionalized self- 
portrait of the artist as a superhero wherein, instead of 
tackling larger than human problems, he engages in the 
domestic and quotidian. Shot entirely indoors in Kashani’s 
own basement apartment using a digital stop motion effect, 
the work depicts the modest and mundane life of its artist 
subject as he cooks, washes dishes, does laundry and en- 
gages with physical and digita edia. The soundtrack for 
the piece is a homemade and western/pop rendition of the 
slamic Republic of Iran’s national anthem. 











Two scenes from the video are notable not just for iden- 
tifying Kashani as an artist but for depicting his super- 
hero character as he moves between two different types 

of media objects - a book and a computer screen. In the 
background of the first shot, Kashani’s bookshelf, par- 
ticularly the prominently placed volume of Yve-Alain 
Bois, et. al’s Art Since 1900: Modernism, Antimodern- 
ism, Postmodernism, provides a clue to his identity as 

an artist while the Farsi translation of a Harry Potter 
volume in his hands in the foreground suggests his desire 
for transcending the everyday life and transforming into 
a true superhero. In the second shot, Kashani sits down 
in front of his computer screen and logs into Facebook, 
scrolling down his superhero page and monitoring the 
‘likes’ and ‘comments’ he has received from friends and 
followers. These two similar scenes identify the insepa- 
rable acts of showing and seeing as the biotechnological 
eans of virtualization versus writing and reading as the 
logical prerequisites of imagination. 
































Sohrab Kashani is a multidisciplinary artist and indepen- 
dent curator based in Tehran. His work has been exhibited 
at numerous exhibitions and festivals worldwide. Kashani 
founded and runs Sazmanab Platform for Contemporary Arts, 
an independent non-profit art space in Tehran and Lost 

in Teh(e)ran, an Iranian video data bank and curatorial 
bursary. 
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The name of Raha Raissnia’s abstract 16mm black and white 
film references a neighborhood in Northern Tehran that 

is known for its poor and more traditional inhabitants 
who live very differently from their wealthy neighbours 
in the mountainous surrounding areas. The etymology of 
the name Chaleh Harz relates to the neighborhood’s loca- 
tion in a valley whose streets were historically used as 
repositories for sewage. 





Like much of her other film works, Chaleh Harz demon- 
strates Raissnia’s commitment to synthesizing cinema with 
the older technologies of single image production, namely 
photography and drawing. It constructs a new developmen- 
tal trajectory towards a new critical position for digital 
graphics away from their self-righteous claim to a truth- 
ful relationships with the real world or factual data. The 
artist’s vision of moving abstraction has the potential of 
liberating the realm of aesthetics from the obligation to 
make any sense, opening the door to a truly acceleration- 
ist aesthetics. Her vision functions like a rebellion from 
within the field of aesthetics, staging a revolt clearly 
aimed at changing the rules of the interfacial prison of 
images, if not altogether escaping its bounds. 









































Raha Raissnia emigrated from Iran to the United States in 
1983. She received her B.F.A. from the School of the Art 
Institute of Chicago in 1992 and her M.F.A. from the Pratt 
Institute in 2002. From 1992 to 1995, between her two de- 
grees, Raissnia worked as an intern and a full time em- 
ployee at Anthology Film Archives in New York, a time that 
she describes as being “directly formative years” for her 
exposure and knowledge of avant-garde cinema as well as 
for the paintings she made during this period. In all of 
her gallery exhibitions and in various configurations she 
has presented elements of each of the three areas of her 
practice: painting, drawing and filmmaking. She is repre- 
sented by Miguel Abreu Gallery in New York, Galerie Xippas 
in Paris and Gallery Marta Cervera in Madrid. 
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Nooshin Rostami’s mobile sculpture consists of all the 
constitutive parts of a recently defunct iPhone that she 
had accidentally dropped into water. The work is not sim- 
ply made from the components of a telecomputational de- 
vice but its creation was itself facilitated by the use of 
computers and the Internet. Only after buying proper tools 
online and watching Youtube videos was Rostami able to 
dismantle the device. The construction of this work also 
involved researching the history of mobile sculptures, in 
particular the works of Alexander Calder. Rostami has paid 
close attention not only to the overall look of the piece 
but its placement in the space of the gallery. The work’s 
interplay with direct lighting creates infinite shadow 
possibilities, opening up her mobile to the relationship 
it produces between the flat image of the movement of a 
multidimensional object in a three-dimensional space. It 
generates an organic live cinema in which it is impossible 


to separate the real from its representation. 












































n the lectures that he later formalized into Cinema I, 
Deleuze makes some categorical distinctions between what 
he calls ‘the mechanical’ versus ‘the machinic.’ Accord- 
ing to him, mechanical devices are characterized by their 
organizational closure whereas machinic apparatus oper- 
ate on the basis of their structural openness. Deleuze’s 
echanical entities often consist of abstracted parts 
that are useless unless incorporated within a particular 
configuration. For him, machines, made either of matter 
or memory, are neither mechanically structured nor tem- 
porally synchronic. Instead, they consist of diachronic 
parts each capable of autonomous activities that fit 

into a larger operation. Teleomputational machines oc- 
cupy a flexible place between these two categories. While 
their intelligent operations depend on the subordination 
of their mechanical materiality to the machinic logic 
of their software and electronic interface, any serious 
malfunctioning can immediately reduce them to the use- 
less and abstracted ruins of a mechanical apparatus. The 
dden death of Rostami’s mobile phone resembles this 
inous operation. Thus, the artist’s construction of the 
obile sculpture functions as a literal transformation of 
the abstracted parts of a mechanical object back into an 
open machine, albeit a different kind. 
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